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(GyHKIIT HAyKOBOTO TEKCTY, IO ¥ 3yMOBJIIOE BUOIp MepeKIaaibKux pilieHb. TeopeTudHi
migxoa (QYHKIIOHATBHOI IIKOJMM TEpEeKJIao3HaBCTBA BHUAAIOTHCS HaM  OCOOJIMBO
MPUAATHAMU JUIS JOCITIPKEHHS HAyKOBOTO TIEPEKJIaqy — BOHHM JIOIOMOXYTh Kpalle
3pO3YMITH MPUPOAY HAYKOBOTO TEpEeKIany Ta MOXKYTb OyTH €(DEKTHBHHMHU y BHUpIIIECHHI
TpaJuLIMHUX TpoOJieM MepekiIaay HayKOBHUX TEKCTIB, 30KpeMa IMpoOJeMH OLIHKH HOro
aKOCTl. TeopeTHIHHX poOIT, IO MiATBEPKYIOTh 3aCTOCOBHICTh (DYHKITIOHATBHUX IT1IX0/I1B
70 JTOCJIIIPKEHHS HAYKOBUX TEKCTIB, Hapa3l HeMae, M0 3YMOBIIIOE AKTYaJIbHICTh HAIINX
MOABIINX JOCTIIKEHbD.
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RENDERING STYLISTIC PECULIARITIES OF SYNTACTIC CONSRUCTIONS
IN JANE AUSTEN’S PROSE IN UKRAINIAN TRANSLATIONS

This article has defined characteristic features of syntactic constructions in Jane Austen’s prose and
analyse ways of rendering them in Ukrainian translation taking into account divergent and convergent
features of syntactic constructions in English and Ukrainian languages.

Key words: complex-compound sentence, compound sentence, complex sentence, simple sentence,
stylistic devices, expressive means, syntactical structure.

In the present research paper there has been made an attemptto define characteristic
featuresof syntactic constructions in Jane Austen’s prose and the ways of rendering them in
Ukrainian translation taking into account divergent and convergent features of syntactic
constructions in English and Ukrainian languages.

All the various and complicated definitions of style boil down to the basic
understanding ofthe phenomenon asthe best words in the best order used by a writer to
express his feelings, emotions and individuality. The notion of the individual style is a
further detalization of the general term with the emphasis on the creativity and individuality,
the unique combination of language units, expressive means and stylistic devices which
make the writer's works or even utterances easily recognizable.

Jane Austen’s manner of writing is noted for a combination of superb

characterization, sophisticated plotting, a dry and ironic wit, comic satire, and romance in a
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formula that has proven both durable and highly successful. Her intricate detail outlines
human behavior precisely and accurately.

Syntax plays a major role in the uniqueness of J. Austen’s style. It is here that her
stylistic “handwriting” is easily spotted. Austen is most renowned for her development
offree indirect speechwhere the thoughts and speech of the characters mix with the voice of
the narrator. Austen uses it to provide summaries of conversations or to compress,
dramatically or ironically, a character's speech and thoughts. A special feature of her style is
the usage of long complex-compound,compound, and complex sentences to describe
images of her characters, their feelings, relations, their behaviour or events which happen
with her heroes.Another facet of the author’s individual style is the usageof short
simplesentences, questions and answer pairs, and rapid exchanges between characters in
their conversations.

We have found out that in the two analyzed novels complex-compound sentences
constitute 45% of all the sentences, compound sentences - 22% and complex sentences -
18% with only 15% left for simple sentences (See Appendix, diagram 1.)

B Complex-compound sentence B Compound sentence

Diagram 1. Proportion between composite and simple sentences in Jane Austen’s prose

B Complex-compound sentence B Compound sentence
H Complex sentence Simple sentence

Diagram 2. Proportion of rendering in Ukrainian translation composite and simple
sentences

Long sentences have proved to be the most appropriate venue for an exquisite use of
expressive means and stylistic devices, which add to the characteristic features of her style.
The most often used expressive means those SEM based on the redundancy of the
syntactical pattern that results from the addition of some sentence elements or their

12



deliberate repetition. According to our calculation they constitute 63% of all SEM. SEM
based on the reduction of the syntactical pattern that results from the deliberate omission of
some of obligatoryelement the sentence structure amount to 27% and those based on the
violation of the grammatically fixed word order within a sentence or a deliberate isolation
of some parts of the sentence — 10% (see diagram 3, 4)

27

T

Expressive Expressive Expressive
means based means based means based
on the onthe on the violation
reduction of the redundancy of of word order in
sentence sentence the sentence
structure structure structure

Diagram 3. Proportion between different types of expressive means in Jane Austen’s
prose

61

24 15

Expressive means  Expressive means  Expressive means
based on the based on the based on the
reduction of the redundancyof  violation of word

sentence structure sentence structure orderinthe
sentence structure

Diagram 4. Proportion of rendering in Ukrainian translation different types of
expressive means in Jane Austen’s prose

As far as the use of different stylistic devices is concerned the proportions are the
following. SD based on the peculiar formal and semantic interaction of syntactical
constructions within a sentential or suprasentential context — 50%; SD based on the
transposition of the syntactical meaning in context — 38%; SD based on the transformation
of the types and means of connection within or between sentences — 13% (see diagram 5, 6).
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Stylistic devices based Stylistic devicesbased Stylistic devices based
onthe interaction of onthe transposition of onthe transformation
syntactical syntactical meaning in of types and forms of
constructions context connection between
clausesand sentences

Diagram 5. Proportion between different types of stylistic devices
in Jane Austen’s prose

OcHoBHOM
OcHoBHOM
OcHoBHOM
OcHoBHOM
OcHoBHOM
OcHoBHOM
OcHoBHOM
Stylisticdevices  Stylistic devices based Stylistic devices based
based on the on the transposition on the
interaction of of syntactical transformation of
syntactical meaningin context  types and forms of
constructions connection between
clauses and sentences

Diagram 6. Proportion of rendering in Ukrainian translation different typesof stylistic

devices in Jane Austen’s prose

We have found out that the proportion of rendered composite and simple sentences in

the Ukrainian translations are the following: 35% of complex-compound sentences, 20% of
compound sentences, 18% of complex sentences and 27% of simple sentences (see diagram

The dramatic difference in the statistics of complex-compound sentences in J.

Austen’s novels and their Ukrainian translations alone may not testify to the successful or
faulty translations but it certainly shows the tendency — parcellation of compound-complex

constructions into the simpler ones.
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The closer analysis of this parcellation has made it possible to ascertain that in the
overwhelming majority of examples the latter is detrimental to the expressiveness and
stylistic faithfulness of the target text. The change of the sentence structure in the translation
often leads, among other things, to changes in tempo and rhythm of the source text.This
deviation in the syntactical structure is all the more strange if one takes into consideration
the isomorphism of the compound-complex constructions in English and Ukrainian.

On the other hand, the rendering of simple sentences in the Ukrainian translations is
characterized by a very high degree of stylistic approximation.

In the result of the investigation we have come to the conclusion that the functions of
most of SEM and SD are rendered in the translations provided they are translated with the
help of the same or similar SEM and SD.

References

1. Ixetin Octin 'ignicts 1 roHOp / [xeitn Octin, nepekiaz 3 aarmiicbkoro T. Hekpsa — K.: Kpaina
mpiit, 2011 — 368c.

2. JIxeitrn Ocrin loBoau poscyaky //xeitn OctiH, nepeknan 3 anrmiicbkoro T. O. IlleBuenko —
Xapkis: ®omio, 2009. — 318c.

3. JaneAustenPrideandPrejudice / JaneAusten — CII6.: KAPO, 2010. — 480c.

4. JaneAustenPersuasion / JaneAusten - EnexTpoHHn# pecypc
https://www.yakaboo.ua/ua/persuasion-2156444.html

V]IK 81-11(477)"19”

BEPET'OBEHKO H.C., acuctenT kadeapu poMmaHO-T€pMaHChKOT (DLIOJIOTIT Ta IEpEeKIaLy
binoyepxiscokuti nayionanvnuii acpapuui ynieepcumem, m. bina Llepxea, Yrkpaina

CYB’EKTUBHE BUPAKEHHS KATET'OPII OLIIHKU
B CEPEITHbOAHIJIIHCHKIA MOBI (HA MATEPIAJII
«KEHTEPBEPIHCBbKHUX OMOBIJAEN» JIDKE®®PI YOCEPA)

Jana HaykoBa po3BiJiKa Ma€ Ha METi BU3HAUUTH Ta OMHCATH 3aCO0M BHPAKEHHS KaTeropii OIiHKH B
cepe/IHbOaHTIIchKii MOBiI Ha Marepiani TBopy [Ixeddpi Yocepa «KenrepOepiiichki omosifi». Haykosa
HOBHM3HA TIpalll IOJISTae B TOMY, IO uepe3 aOCTPaKTHICTh KaTeropii OIIHKH Ta BiJCYTHICTh €JHHOI
knacuikallii BUpaKeHHS OLIHHUX CyJKCHb JlaHa Mpo0ieMa JUIIAETHCS aKTyalbHOIO 1 B Hall 4Yac, ajpKe
3ac00M BHPaXEHHSI KaTeropii OLIHKK BHIUISIOTHCS HAa YCiX MOBJIIGHHEBHX PIiBHAX, a came: (DOHOJIOTiHHOMY,
Mop(oIoTiuHOMY, JEKCHYHOMY, CEMAaHTHYHOMY Ta CHHTaKCHYHOMY. BiAmoBigHO, KaTeropis OIliHKH

MpOHU3ye BCi acnektd MoBH. HoBuM Takox € wmarepian pociimkenas — TBip JDxedpdpi UYocepa
«KenTepOepiiicbki ONoBifi», SIKUM € OAHWUM i3 HAMACKpaBIIMX XYJOXKHIX TBOPIB CEpeIHbOAHIITIHCHKOTO
nepiony.

KirouoBi cioBa: kareropisi OiHKH, OLIHHA JIEKCHUKA, IIPparMaTHKa, MOBHA KapTHHA CBiTy, MOBHA
HOpMa, XyIOKHiil TBip

3BepHEHHSI 10 TEMH JIIOJICBKOTO ()aKTOpy B MOBI Ta MOBHOTO (haKTOpy B JIFOJUHI
BHU3HAYMIIO HOBHI PaKypc JOCIHIDKEHb Yy 3B’SI3KYy 3 BUBUCHHSM MOBHOI KapTHHH CBITYy. B
Apyriid momoBuHI XX CTONITTSA BigOymacs 3MmiHa Oa3uCHOI HAYKOBOi MapajurMH — Bif

«IMaHEHTHOI» HiHFBiCTI/IKI/I, AKa HampaBJ€Ha Ha BHBYCHHA CHUCTEMHM MOBH, O
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