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неповторність світу і унікальний стиль народили геніального художника. 

З-під пензля сучасного майстра авангарду справді постає щось подібне до 

тонких різнокольорових ниток, які вміннями автора та фантазією митця 

сплітаються в гіперреалістичне зображення. Сам світотворець пояснює, що 

його картини призначені для медитації і дарують спокій та тишу. [3] 

Твори кожного періоду відрізняються за стилем та малярською 

манерою. Замість звичайного мазка він винайшов спосіб нанесення на 

полотно найтонших цівок кольору, що створює дивовижне мереживо, завдяки 

якому досягає неймовірного світіння й відтінків кольору. 
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INTERACTIVE METHODS IN TEACHING THE LEARNING 

COMPONENT "ECOLOGICAL ETHICS" 

 

The use of interactive teaching methods is one of the most fruitful tendences 

in improving student training in higher education today if we want to implement an 

outcome-based approach in teaching [1; 2]. The introduction of these methods in 

professional discipline teaching allows to create comfortable learning envirinment 

where students realize their success, professional skills and develop their self-

realization more effectively. These kind of methods that appeal to active 

cooperation let student feel a co-author of a lecture or practical lesson, it encourage 

them to creative work and forms a personal position on the perception of the 

content of education [3; 1]. 

Teaching the discipline «Environmental Ethics» at the Ecology Faculty of 

Bila Tserkva National Agrarian University, alongside with traditional teaching 

methods, interactive one– frontal and group methods are used. Frontal methods 

involve team work and so-called inter-learning of all students in the classroom. 

Among the methods are «Microphone», «Uncompleted sentences», 

«Brainstorming» and others. Group learning presupposes the small groups 

interaction: «Teaching – learning», «Role–playing games», «Aquarium» and 

https://lviv1256.com/lists/roboty-ivana-marchuka-ukrajinskoho-hudozhnyka-heniyasuchasnosti/
https://lviv1256.com/lists/roboty-ivana-marchuka-ukrajinskoho-hudozhnyka-heniyasuchasnosti/
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others. Since the students acquire knowledge mainly through creative self work, the 

teacher is treated as the organizer of this work. 

The «Microphone» method is used in lecturing at any step of course leaning. 

Before the lecture, students are provided with a reference abstract in electronic 

form for independent study of the material. With the help of the Internet (website 

address is provided) the student studies normative–instructional documents, 

electronic manuals, articles, etc. Thus, in the first stage, the student, using the 

methods of cognition, studies a certain object, finds and creates knowledge about it, 

receives its own educational product. The second stage. Students quickly take turns 

expressing their thoughts, passing each other an imaginary "microphone". This 

makes it possible to compare the acquired knowledge with the knowledge of their 

classmates. The third stage. At the end of the discussion, the teacher or student who 

is well versed in the issue addressed in class, draws the appropriate conclusion. For 

example, on the features of various social environmental movements. 

The Case method is often used in practical classes. It allows to bring the 

learning process closer to the real practical activities of specialists. The case 

method involves the team nature of cognitive activity, a creative approach to 

cognition, a combination of theoretical knowledge and practical skills, deep 

immersion in the situation. Case technologies allow you to identify different points 

of view, develop skills to analyze and think critically. For example, students using a 

case study may illustrate an idea or raise issues for discussion. The method of 

excursions is used to activate the cognitive activity of students. 

The greatest advantage, in our opinion, of interactive learning is that during it 

the student ceases to be an object and becomes a subject of learning. This provides 

internal motivation for learning, which contributes to its effectiveness [2; 4]. 

Summing up, we should underline that interactive learning can greatly 

increase the percentage of mastering the material, as well as promotes the 

development of professional and personal qualities of students, including increased 

activity, critical thinking, developing the ability to argue, strengthening 

responsibility for decisions, forming ability to cooperate and teamwork, the 

development of the ability to further self-education – that is, all the qualities that 

must have a modern specialist. 
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