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UKRAINIAN FAIRY TALES IN THE PARADIGM OF TRADITIONAL AND MODERN
RESEARCH
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Today, the Ukramian folk tale 1s becoming the object and subject of research not only
philology and cultural studies but also in linguistics, psychology, philosophy, pedagogy, medicine
and other sciences. Based on the numerous modern Ukrainian fairylore studies, the directions of the
genesis of both the group (type) of fairy tales and a one given plot are promising. Also, the
publication of materials from archival funds and the scientific approach to the formation of
anthropologies of fairytales remains a pressing issue. Thanks to expeditions the funds of folkloric
centres are constantly replenished. Audio and video libraries which allow you to explore folklore
narrative more deeply and comprehensively are created based on them. Thus, Ukrainian fairylore
remains a promising direction in the study of folk culture.

Ukrainmian mythologists-storytellers O. Potebnya and M. Kostomarov once spoke about the
genetic connection of a fairy tale with ancient forms of narration, in particular, the transition of
myths and legends mto a fairy tale under conditions of changing cultural formation. The versatility
of the fairy tale genre lies in the organization of raw folklore material into a clear structure, creation
of new fary tale plots, absorption of the plot basis and creation of a work based on 1it. Behef n the
sacredness of words and verbal formula still exists and require further study on the psycho-cultural
level.

Fairylore as a branch of folklore stood out in the bosom of the European mythological school
(from the publications of the Brothers Grimm), in Ukramnian science — from the second half of the
nineteenth century. In half of the century using a variety of methodological approaches, Ukrainian
folklorists have established their own folkloristic school. Scientific discourses in Ukramian farylore
were nitiated by L. Sreznevsky, P. Kulish, I. Rodchenko, M. Drahomanov, P. Chubynsky, O.
Potebnya. V. Hnatyuk, 1. Franko, R. Volkov and other scientists and practitioners who, under the
mfluence of various European folklore schools, raised the problem of collection, analysis and
systematization of fairy tales.

Based on the experience of the works of W. and J. Grimm, T. Benfei, J. Bolte, P. Sebio, E.
Kosken, A. Aarne, F. Buslaev, and others, a number of studies on the combination of regional and
world fairy tales motives and wandering plots have been conducted.

The defining principle of the study of fairy tales in the 19" century was a comparative-
historical method used by F. Buslaev, O. Potebnya, O. Afanasyev, M. Sumtsov, M. Drahomanov,
and others. Analyzing the components of the tale in both syntagmatic and paradigmatic aspects, O.
Veselovsky, and later O. Potebnya emphasized the special role of motive in constructing the plot.
Travelling plots transferred to the minds of the people as a motive that could overgrow other forms
of plot manifestation.

The early twentieth-century Ukramian fairylore is notorious for the works of representatives
of the comparative-historical folklore school: 1. Franko, V. Hnatyuk, Dashkevych, M. Hrushevsky,
B. Hrinchenko, R. Volkov, 5. Savchenko, and others, who acquired an organized international
character. The centre of Ukrainian fairylore of this period was the Taras Shevchenko Scientific
Society in Lviv, which published a lot of fairy tale materials of Galicia and Zacarpathia m
"Ernorpadiuna konexuis” (1895-1916, 38 volumes edited by V. Hnatiuk).

During the 1920s and 1950s East Slavic fairylore significantly weakened on the field of
recording and studying folk tales. This was due to ideological considerations such as "does a Soviet
child need a fairy tale?" However, the organized work of the Academy of Sciences and its institutes
in this period gave priority to the progressive development of folklore and fairy tales.

Since the 1960s, the number of monographs on the study of East Slavic fairy tales, therr plot,
figurative and stylistic levels on the mterethnic material of Ukraine, Belarussia, and Russia has
gradually increased. This is a study by M. Gyryak, G. Sukhobrus, 1. Berezovsky, L. Dunaevskaya,
O. Britsina, V. Yuzvenko and other Ukramian storytellers who used the experience of neighbours
and referred to their works (in particular, E. Pomerantsev, V. Propp, M. Novikov, V. Anikin, V.
Bakhtin, K. Kabashnikov, A. Fedosik, L. Kruk, E. Kostyukhin, L. Baraga, etc.).

The fairy tale was sufficiently studied in the early twentieth century, but many clarifymg
articles on various aspects of the fairy tale are published even now. Its genre diversity 1s presented
by unique researches that concern each kind of fairy tales separately: an adventurous or novelistic
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tale(E. Pomerantseva, V. Anikin, V. Propp, L. Dunaevskaya); humorous tale or anecdote (V. Propp,
K. Chistov); a folk tale (suggested by the term I. Snegiryov and 1. Sreznevsky, later used by P.
Bessonov, S. Savchenko, V. Zhirmunsky): social or household tale (S. Savchenko., E.
Pomerantseva, Y. Yudin, V. Anikin, V. Propp, O. Bntsina); a magical or fantastic tale (O.
Afanasyev, . Rudchenko, P. Chubinsky, E. Pomerantseva, M. Novikov, L. Barag, V. Propp, K.
Kabashnikov, M. Giryak, V. Yuzvenko, L. Dunaevskaya); a heroic tale (the term was introduced by
I. Berezovsky): a fairy tale (the term was mtroduced by O. Afanasyev, researched by O. Nikiforov);
a cumulative tale (V. Propp, S. Leuter, V. Davidyuk); legendary tale (O. Veselovsky, O. Afanasyev,
M. Drahomanov, E. Romanov, L. Barag, L. Dunaevskaya); short story (Yu. Yudin, L.
Dunaevskaya, L. Barabanova); an animal tale (M. Dashkevych, S. Savchenko, I. Berezovsky, V.
Propp, E. Kostyukhin, L. Dunaevskaya, I. Kruk, S. Karpenko): realistic tale (V. Propp); satirical
tale (O. Miller, A. Fedosik, P. Lintur, [. Khlanta); a soldier's tale (A. Fedosik); social tale (P.
Chubynsky, V. Hnatyuk, B. Hrinchenko, Y. Sokolov, 1. Khlanta, M. Kravtsov, K. Kabashnikov, A.
Fedosik):; a humorous tale (V. Propp, K. Chistov, A. Fedosik, P. Lintur, I. Khlanta).

In the studies on the storyteller (narrator) (V. Lesevych, V. Hnatiuk, S. Savchenko, M.
Gyryak, L. Barag, P. Lintur) the compilers of folklore tales determined his place i the folklore
narrative tradition. This is necessarily a talented performer (narrator), who has a sufficient
repertoire, 1s an accumulator of the fairy tale traditions, which significantly affects their state. His
life experience and mastery of the folklore tradition inherited from mentors are directly or indirectly
reflected in his manner of telling fairy tales, features of style, development of a particular plot. The
linguistic reviews the works of scholars on the personality of the storyteller points to the existing
classifications according to V. Propp: storyteller-epic (dominated by farry tales), storyteller-novelist
(social and anecdotal tales), storyteller-moralist (instructive legends) and universals (skillfully serve
all kinds of fairy tales); by D. Zelenin: storyteller-craftsman, storyteller-soldier, storyteller-burlaka
(a stratum-social feature that influenced the repertoire and manner of narration). Professional
storytellers, so-called “bayuns”, are a special cultural phenomenon in the Slavic tradition, in which
most storytellers are non-professional, representatives of the older generation (grandparents), who
narrate tales to their grandchildren. The Ukraimnian School of Fairy Tales preserves the collections of
the repertoire of such outstanding storytellers as R. Chmykhal, V. Korolovych, A. Kalyna, M.
Halytsia, and others. This method of fairy tale classification caused the formation of collections of
fairy tales based on the repertoire of the storyteller, and not on the specific features of the fairy tale.

Thus, fairy tale discourse had a positive impact on the formation and development of research
methodology on folk tales. To understand the folk tale as a folklore phenomenon in the world
fairylore of the twentieth century produced comparative, anthropological, psychoanalytic,
structuralistic theories, that help to determine the catalogue of the artistic texture of the plots, thus
laying the foundation for its further study. Methodological foundations of fairylore are represented
by a large number of works of Ukraimnian and foreign scientists. Today 1t is important to not only
publish encyclopaedias but also monographs on fairy tales.



