MIHICTEPCTBO OCBITHU I HAYKHM YKPATHU
BIJIOIEPKIBCHbKNH HAIIIOHAJIBHUM ATPAPHUM YHIBEPCUTET
THY «IHCTUTYT MOJEPHI3AII 3MICTY OCBITH»
CJOBAIIBKWI YHIBEPCUTET CLJIbCBKOI'O
TOCHOJAPCTBA (CJIOBAIIBKA PECITYBJIIKA)
YECBHKHNM YHIBEPCUTET ITIPUPOJHNYNX HAYK (UEXIS)
IMOMOPCBKA AKAJEMISA B CIOIYIICBKY (HOJII)H[A)

MixHapoaHa HAYKOBO-TIPaKTHYHA KOH(DEpeHITis

AI'PAPHA OCBITA TA HAYKA:
JOCAT'HEHHSA, POJIb, PAKTOPHU POCTY

InHoBaniiiHi NCUX0J10r0-neaarorivHi,
JIHIBICTHYHI Ta MPaBOBI 3acaJu arPapHOI HAYKHU
B YMOBAaX MIXKKYJbTYPHOI arpapHoi
KOMYHiKauii

2 xoBTHSH 2025 poky

bina Lepxsa
2025

1



YK 001.895:159.9:37:80:34
PEJAKIIIMHA KOJIETISI:

Myer O.A., 1-p €KOH. HayK, PEKTOP.
Bapuenko O.M., 1-p €KOH. HayK.
HenamkiBcebkuii B.M., 1-p c.-T. HayK.
Jdumann T.M., 1-p c.-T. HayK.
Kpayioriene 1., moxtop.

Mawmenora K.X., 1-p dimocodii.
KoBanbuyk L.B., kanz. opuj. Hayk.
Tumomyk O.I'., kaH[. 10puI. HAyK.

Pe3nik B.I'., cTapmmii BuKkiiaaay.
Bacuaenko O.1., 1-p dinocodii.
Komapogsa H.B., 1-p dinocodii.
Moctunan O.B., BianoBinaasHuil cekperap.

BiamosinaneHa 3a Bummyck — Moctunan O.B., Ha4aJIbHHUK PeIaKIiifiHO- BUJABHUYOTO BIIILTY

InnoBauiiiHi McUXoJ10r0-Neaaroriyxi, JiHrBicTHYHI Ta MpaBoBi 3acaau arpapHoi HayKu B yMOBax
MIKKYJBTYPHOI arpapHoi KOMYyHikamii: MaTepiand MDKHApPOJHOI HAayKOBO-IIPAKTHUYHOI KOH(pepeHii. 2
sxoBTHs 2025 p. Binonepkiscbkuit HAY. 81c.

30ipHUK TIATOTOBIEHO 3a AaBTOPCHKOIO PENaKIi€lo JIOMOBimel y4JacHHWKIB  KoHQepeHIil 6e3
JMTEpaTypHOTO penaryBaHHA. BimmoBimadpHICTE 3a  3MICT  IMOJAHWX  MaTepialiB  Ta  TOYHICTH
HaBEJICHHUX JTAHUX HECYTh aBTOPH.

OBHAY



3aBISKM 3aCTOCYBAaHHIO AKTUBHUX METOJIB HABYAHHA H 3alydeHHIO CTYACHTIB IO PI3HHX
AKTUBHOCTEH HAIlIOHATLHO-TIATPIOTUYHOTO 3MiCTy, 3100yBadi BHUIIOi ocBith arpapHux 3BO He
JIMILE OBOJIOIBAIOTh NPO(EeCIiiHUMI 3HaHHSIMH, HABUYKAMH Ta BMIHHAMH, AKi OynyTh 3aTpeOyBaHi
y npoeciitHiil AIIBHOCTI, a i JOCATaIOTh BUCOKOTO PIBHA 3arajbHOI Ta TPOMAJISHCHKOT KYJIbTYPH.
CBimueHHSIM CPOPMOBAHOI TPOMAJAIHCHKOT KOMIIETEHTHOCTI € YCBIJOMIICHHSI 3/00yBaueM OCBITH
ce0e sIK TPOMAJTHIHA, aKTHBHOTO YJ€Ha CYCIUTBCTBA, IO MOJUISE HOT0 IIHHOCTI W po3yMmie CBOT
npaBa i 000B’S3KH.
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CYYACHI BPIM[PH BAI'OMOCTI BI/II[ATHOi IMOCTATI LKAPIIEHKA-KAPOI'O
B YKPATHCBKIN JITEPATYPI TA KYJIbTYPI
(10 180-pivus Bix AHS HAPOIKEHHSI MHUTIIS)

Axnentyerbecs yBara Ha 180-piuui Bix OHS HapOKEHHS BHAATHOTO YKpaiHIS — ApamaTypra, TeaTpaabHOro
aKTopa, pexwucepa, rpoMajCbKoro Ta KynbTypHoro nisiua IBana Kapnoeuua Kapnenka-Kaporo (TobineBuua). IBan
Kapnenko-Kapuit — ne He mpocto apamartypr. Lle coBicTb ykpaiHCBKOro TeaTpy, TOJIOC Hapomy, apXiTeKTop
HAIIOHATBHOI CIIeHH. VIoro TBOpUiCTh — Ite TIMOOKHIl aHAi3 CYCIIIbCTBA, €CTETHUHE TIEPEKUBAHHS JIIOJCHKHX JIPaM i
BOJTHOYAC 3aKIIUK JI0 /i, 10 TPOOYKEHHS, 10 T1JHOCTI.

Karwuosi cioBa: [Ban Kapnenko-Kapuii, ykpaiHcbka JiTeparypa, TBOPUICTb, [paMaTypris, TeaTp.
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MODERN DIMENSIONS OF THE SIGNIFICANCE OF THE OUTSTANDING FIGURE
OF I. KARPENKO-KAROI IN UKRAINIAN LITERATURE AND CULTURE
(TO THE 180TH ANNIVERSARY OF THE ARTIST'S BIRTH)

Attention is focused on the 180th anniversary of the birth of an outstanding Ukrainian playwright, theater actor,
director, public and cultural figure Ivan Karpovich Karpenko-Kary (Tobilevich). Ivan Karpenko-Kary is not just a
playwright. He is the conscience of Ukrainian theater, the voice of the people, the architect of the national stage. His
work is a deep analysis of society, an aesthetic experience of human dramas and at the same time a call to action, to
awakening, to dignity.

Key words: lvan Karpenko-Kary, Ukrainian literature, creativity, dramaturgy, theater.

IBan Kaprnosuu ToOineBuu (itepaTypHMid 1 TeaTpanbHuil nceBioHIM — Kapnenko-Kapuif)
YBIAIIOB B ICTOpiI0 yKpaiHCBbKOi JiTepaTypu 1 KylIbTypH SK BHIATHUH JpaMarypr,
BHUCOKOTAJIAHOBUTUI aBTOp 1 pexucep, OAMH 13 TBOPILIB YKpaiHCbKOro mpodeciiiHoro Tearpy,
KyJIbTYpHHHA 1 TpoMaachkuii fisy XIX-XX cTomiTh.

XKurresuit nusix 1.Kapnenka-Kaporo — 1e npukinaa He3naMmHOI Boui, riuO0Koi J1t000Bi 10
YKpaiHCHKOTO Hapoay Ta KyiabTypu. llpaifoBaB mmcapeM, YHHOBHUKOM, ajle 3aBXKIU TSKIB JIO
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Teatpy, JiTepaTypH, rpoMajichkoi misubHOCTI. Moro mcesnoniv moemnye im’s Gathka (Kapmo) Ta
ymobnenoro reposi — ['mara Kaporo 3 m’ecu Tapaca llleBuenka «Hazap Ctonoms».

[T'ecu 1. Kapnenka-Kaporo — corianbHO-1o0OyTOBI, MICUXOJIOTI4HI, iCTOpUYHI 200 iCTOPUYHO-
noOyToBi— OynH 1 € akTyaJbHUMH 1 HUHI. SIK ciymHo 3ayBaxye, C.€dpeMoB, iICTOPHK JiTeparypH,
«ue OyB TNIMOOKHH, CBOEPIIHMN TalaHT, IO BMIB pa3-y-pa3 JIMMIATUCS caMMM cO0O0, 1 HaBITH
TOPKAIOYMCh YaCOM CTAapHX TEM, BiH JiaBaB mI0Ch cBO€, Kapmnenkiebke...» [1].

IBan Kaprienko-Kapuii cTBopuB XynoXHI IIHHOCTI B yKpaiHChKiil apamaryprii XIX-XX cT.
3a cmoBamu [. @panka «BiH OyB OJHHM i3 0aTbKiB HOBOYACHOTO YKPaiHCHKOTO T€aTpy, BU3HAYHUM
apTUCTOM, Ta TPU TIM BEIMKHM JpaMaTyprom, SKOMY IIOJO IIUPUHU 1 OaraTcTBa TBOPYOCTI,
APTUCTUYHOTO BUTOHYEHHS 1 TIIMOOKOTO MPOAYMaHHS TeM OMCTpoi oOcepBarii KHUTTS Ta SICHOTO 1
IIMPOKOTO CBITOTIISAY HE JOPIBHIOE aHI OJWH 13 CydacHUX ApamarypriB He Tinmeku Pocii, ane i
IHIIUX HapoXiB ». JKUTTA Hapoay NUCPMEHHUK BIATBOPIOBAB 3a IPUHLMIIAMHU TPABIUBOCTI 1
rymanisMy. TBopuicth IBana Kapnenka-Kaporo, rosopuB IBan ®paHko, «HANOBHIOE Hac
MOYYTTSIMH TOJMUBY Ui Horo Tamanty. OOHSTH Takuil TOPHU30HT, 3aCENUTH HOTO TaKUM
MHO>KECTBOM >KMBHX JIIOJICBKUX THUIIIB MII' TUIbKH MEPHIOPSAHUNA MOETUYHUI BEJIMKUNA 0OcepBaToOp
JIFOJICHKOTO KHUTTS» [2].

Hpamatypris 1. Kapnenka-Kaporo cBoepimHo migcymyBana MaiKe CTOJITHIA PO3BUTOK
YKpaiHCBKO1 ApaMaryprii, MiTHSABIINA il HA HOBHUH piBEHb. Bpakaoun TEeMaTUYHHM 1 KaHPOBUM
06araTCTBOM, BOHA Yy SIBJISIE COOOIO0 PI3HOMAHITHY KapTUHY XUTTS YKpaiHW HPOTATOM CTOJNITh. B
XYIOXKHIA po3poOIl ICTOPUYHOTO YHM (DOJIBKIOPHOTO Marepialy JdajleKoro MHUHYJIOTO JIOCUTh
BIIYYTHHUM € 3B'SA30K 3 TOTOYACHUMHU KXUTTEBUMHU mpoOnemamu. TBopu Kaprnenka-Kaporo Garatema
CBOIMH €JIeMEHTaMH BXOJATh B IIEHHO-€CTETUUHUI KOHTEKCT HOBOT €BPOTIEHCHKOT ApamMHu.

Kaprnienko-Kapuit — onuMH 13 3aCHOBHHKIB YKpPaiHCHKOTO MpodeciiiHOTO Tearpy, Kopudeit
cuenw, nopsiz i3 Kpormpaumskum, CanoBebkumM, CakcaranchbkuM. oro TBOpUicTh OXOILIIOE HOHA
20 npamaTHYHHUX TBODIB, cepen skux: «MapTtuH bopyms» — comiaabHa KOMeIis PO MParHeHHs 10
JIBOPSIHCTBA, 1II0 BUKPUBAE a0CYpAHICTh CTAHOBUX NEPEroposIok; «Xa3siiH» — caTUpUYHA I1'€ca Mpo
XKaIIOHOTO TIAMPUEMIIS, IO BTPAYaE JIIOASHICTh Y TOHUTBI 32 MPUOYTKOM; «CTO THCSI» — KOMEIIst
PO IIaXpaiCcTBO 1 HATBHICTH, sIKA aKTyajdbHa W choroHI; «CaBa Yanmii» — icTopudHa Tparemis mpo
3paay 1 00poThOy, CIIOBHEHA TITMOOKOTO IMICHXOJIOTI3MY.

Horo m’ecu — 1e He MPOCTO CIEHIYHI TBOPH, a TJIMOOKI COIIaJIbHI JOCTIIKCHHS, IO
MOEAHYIOTh peajli3M, HApOJAHY MOBY, T'YMOp, CaTUPY Ta MOpalibHy (iocodiro.

Kaprnienko-Kapuit nucaB mpo Te, mo 00JIUIO CYCIUIbCTBY: HECHPABEIIUBICTh, KaIIOHICTD,
3HEBAary 10 JOACHKOI TimHocTi. Moro repoi — jkuBi, GaraTOBHMIpHi, 4acTO Tpariuxi y cBoiii
npocToTi. BiH MalicTepHO BHKOPUCTOBYBAB: HApOJHY MOBY fK 3aci0 INIMOOKOI XapaKTepUCTUKU
NEPCOHAXKIB; (OJIBKIOPHI €IEMEHTH — JUIsl CTBOPEHHS aBTEHTUYHOIO HALIOHAJIBHOI'O KOJIOPUTY;
CaTHpy 1 IPOTECK 5K IHCTPYMEHT COLIAIBHOT KPUTHKH.

Woro cTuib MOEHYE EMOIIMHICTD XyI0)KHBOTO CIIOBA 3 TOYHICTIO MYOIIIIMCTUYHOTO aHAMTI3Y,
10 POOUTH MOTO TBOPHU YHIBEPCAIILHUMH IS PI3HUX cep JTITepaTypO3HaBUOTO aHAII3Y.

Kapnenko-Kapuii 6yB He nuie MUTIEM, a i aKTUBHUM I'poMaJgiHHMHOM. BiH GopoBcs 3a
YKpaiHCbKy MOBY Ha CII€HI, HE3Ba)KalOUM Ha LIEH3YpHI YTUCKH, BUCTYNaB MPOTU MEpeciiyBaHHs
yKpaiHCBKOTO TeaTpy, 30Kpema y cBoiil «3amucui Ao 3’i3ay cueHiyHux AisdiBy (1897); uepes
ICTOPUYHI JIpaMU MiHOCHB HalllOHAJIbHY CaMOCBIIOMICTb, MOKa3ylouu IepoiB, ki OOpIOThCS 3a
cBoGoy, rimHicTs, mpaBy. Moro TBopuicTh — Ie (opMa KyIbTypHOTO OIOpY, Mo 30epirana
YKpaiHChKY IZIGHTUYHICTh Y CKJIAJIH1 YacH IMIEPChKOTO THUCKY.

TBopu Kapnenka-Kaporo ceorogHi MokHa MOOauuTH Ha CIeHax TearpiB YKpaiHu Ta
Jiacropu, IO € CBiTUEHHSAM iXHBOI aKTyalTbHOCTI Ta XyZOXHKOI cumm. Moro m’ecu mepeknaaeHo
OaraTbMa MOBaMM, BOHM CTaJId YaCTHHOIO CBITOBOIO TeaTpalibHOro penepryapy. Xytip Hanis, ne
xuB 1 TBOopUB . Kapnenko-Kapuii, HuH1 — icCTOpUKO-KYJIbTYpHUI 3aNOBIAHHUK, 110 30epirae nam’sTb
PO MHTIIS.

IBan Kapnenxko-Kapuii — 1ie He mpocto npamatypr. Lle coBicTh ykpaiHCBKOTO TeaTpy, rojoc
HApOJy, apXiTEKTOp HALIOHATBHOI cueHH. Moro TBOpYicTH — Le TMMOOKMIA aHasi3 CyCIilTbCTBa,
€CTETHUYHE MEePEeKUBAHHS JIIOJACHKHX JIpaM 1 BOJHOYAC 3aKIIUK JI0 Jii, 10 MPOOYIKEeHHS, A0 TIAHOCTI.
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VERBAL AND NONVERBAL FORMS IN THE PROCESS OF INTERCULTURAL
COMMUNICATION

Communication is the production of meaning, through verbal words or nonverbal gestures. Nonverbal
communication sends meaning through some means other than words, such as eye contact, body language, space and
time usage.

Key words: intercultural communication, relations, verbal and nonverbal forms, international negotiations.
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BEBEPBAJIbHI TA HEBEPBAJIbHI 3ACOBHM Y MIKKYJIbTYPHIA KOMYHIKAIIIT

KomyHikarist — 1ie mporiec oOMiHy iH(opMallii 3a J0MOMOrol BepOaJbHUX CIIiB a00 HeBepOaTbHHUX JKECTIB.
HeBep0asbHa KOMYHiKallisl epeiac 3HA4YEHHs 3a JIONOMOTOI0 1HIIMX 3ac0o0iB, OKPIM CIIiB, TAKHX SIK 30pPOBUI KOHTAKT,
MOBa TiJIa, BAKOPHCTAHHS MPOCTOPY Ta Yacy.

KirrouoBi ci1oBa: MiXKyIbTypHa KOMYHIiKallisi, BIJTHOCHHM, BepOalibHI Ta HeBepOanbHi (opMHu, MIKHApOHI
IIEPEroBOpH.

Intercultural communication means the process of interconnection and interaction between
representatives of different communities, during which an exchange of information, experience, and
spiritual values of different types of cultures take place [3]. Intercultural communication should be
considered as a multifunctional phenomenon, which includes, firstly, knowledge of norms and
principles of communicative behavior in another sociocultural environment; secondly, formation of
specific qualities; capacity to empathy and self-esteem.

Communication is said to be the production of meaning, through verbal words or nonverbal
gestures [1,pp.510-520], hence, nonverbal communication sends meaning through some means
other than words, such as eye contact, body language, and space and time usage [4]. Nonverbal
communication does not only serve as a crucial complementary role to verbal communication, it is
also used to regularize meaning, to accentuate and reinforce information. Nonetheless, experts
ascertain that 65% of communication is relayed nonverbally [2].

An essential component of international communication is its nonverbal forms. In general,
any important foreign policy act of a subject of international relations (conclusion of an
international treaty, accession to an international union, intervention, conflict with a neighbor,
provision of humanitarian assistance etc.) should be considered as a link in the chain of remarks that
make up an international dialogue, that is, as a “response” to a certain “challenge”. This approach to
international relations helps identify something in this behavioural act of the subject that would
remain hidden if considered separately. Nonverbal communication is an important aspect of
intercultural communication. We often come to a better understanding of communication meaning
by how something is said rather than what is actually said [2]. Nonverbal communication is one of
the key aspects of communication. Its diverse functions include repeating, accentuating,
complementing and contradicting a verbal message. This type of communication also normalizes
relations, such as nonverbal cues conveying when a person should speak or not speak. Finally,
nonverbal communication can even altera verbal message through mimics, gestures and facial
expressions, particularly when people do not speak the same language.

Unfortunately, both verbal and nonverbal forms of communication are not always aimed
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