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YKpaiHIiB 1 y cBiTI Mana micHs «OW, y Jy3l 4yepBoHa KanuHa». lle BUABHIIO Ba)JIMBY
TEHJICHITI10, 110 TIOTIPHU Pi3HI OKYyMAaIlll MU IMaM’ITaEMO HalllOHATHHUHN, BOEHHHUH (POJILKIIOP,
skuii 3apoauBcs 100 pokiB Tomy. Sk 6aunMMo, YKpaiHChK1 BIICEKOBI TICHI OYJIM BaXKJIUBUM
€JIEMEHTOM YKpPaiHChKO1 HaI[lOHAJIBHOI CBIJOMOCTI, BHCBITJIOOYM 1CTOPUYHI TOAIT
YKpaiHCBhKOI 1CTOPIi, MOOYT YKPATHIIIB Ta IXHIO MEHTAIBHICTh. YacTo cami MiCHI BUCTYIAIU
IHCTPYMEHTOM TBOPEHHS Ii€]1 CBIIOMOCTI, OCKIJIbKH 30€pirany iCTOPUYHY TaM’ SITh HapOy,
MOIIMPIOBAJIM CIUIBHUHN MOTJISA Ha TIEBHI Mo1i1 Ha BCii TepuTopii iX moOyTyBaHHs. Bapiarii
Ta MepepoOKU MICeHb MOKA3YIOTh AN TEHIEHIH, 110 BiAOYBaJIHCh y XOJ1 ICTOPHYHOTO
MpoIIecy, 3MiHY IIHHOCTEH HAapOoy, CTABJICHHS A0 Ti€l UM 1HIIOT MOii, ICTOPUYHOI 0COOH 1
T.1. IXHe cyuacHe TOOYTYBaHHS Y LIMBiIbHIMN i BiicbKOBIH cdepi KUTTSA yKpaiHIUB 1ie pa3
CBIIYUTHh MPO IXHIO BAXKJIMWBICTh SK €JIEMEHTY HaIlIOHAJIBHOI 1JICHTUYHOCTI Ta HOCIIB
0COOJIMBOCTEM YKpAaTHCHKOTO Hapoay, SKHi 31 30po€r0 B pykax 3700yBaB HE3aJICKHICTh
CBOE€T 3eMJT.
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Hemae cymHIBY, 1II0 OCHOBHHUM MaTepiajioM, MPEIAMETOM Mi3HaHHS s (haxiBIs-
¢imom0ra MOCTAE TEKCT, @ HOTO aHaJli3 — MPAKTUYHE 3aCTOCYBaHHS HAOYTHX 3HAHb 1 HABUYOK
y IOCHIPKEHHI TEKCTY Ta OKPEeMHUX TEKCTOBHX OJIMHUIIb. BiATOM1, MOIIYK MiAXOMIB MO0
PI3HOACIIEKTHOTO aHali3y TEKCTy 3aBXKIu TiepeOyBae B KOJI aKTyalbHUX TPOOIEM
KYJIbTYpPOJIOT1B, JIITEPATyPO3HABIIB, JIIHTBICTIB-TIEPEKIIaI03HABIIIB, YICHUX-METOAUCTIB [2-
4 Ta iH.]. BUBYEHHS aHTJIOMOBHO1 JIITEPATYpPH B KOHTEKCTI 3100y TTs (haxoBoi (H1JI0TOTIYHOT
OCBITH y BHIILIIH IIKOJII CIIPSMOBAHE Ha ONaHYBaHHS 0COOJIMBOCTEN PO3BUTKY HAI[IOHAIbHUX
JiTeparyp, YCBIJIOMJICHHsI pOJIi MEBHUX 3pa3KiB MHUCTEITBA CJIOBA y CBITOBiM CKapOHUIII
KynbTypH, (GyHIaMEHTaIbHHM PO3BUTOK MOBHO-JIITEPATYPHOI OCBITH, AaHAJIITUYHOTO
MUCJICHHSI 1 KOMYHIKQTUBHOI KOMIETEHTHOCTI. Y IIbOMY KOHTEKCTI OJHUM 31 MUIAXIB ii
3aCBOECHHS € (UIONOTIYHUI (3 OISy Ha Pi3HI JOCHIKEHHS — «KOHMEKCMHUL/
KOMNIeKCHULL/ OOKNAOHUL/ PI3HOACNeKMHUL»?) AHATI3 Xy0KHEOTO TBOPY.

OT:xe, METOI0 HAIIOT PO3BIJIKH MOCTAE 3’ ACYBaHHS MOTEHINIATY (P17I0JIOTTYHOTO aHATI3Y
XYZO0KHBOTO TBOPY K OKPEMOi JOCHIIHULBKOI pOOOTH CTY/IEHTIB Ha MPHUKIaJl BUBYCHHS
aMEepPUKaHCHKOT MOe3li.

Tak, MOUIABHICTH (PUIOTAOTIYHOrO aHaji3y TEKCTY (JIHFBONOETHUYHOIO aHami3y 3a
A. M. Haymenko [4]), oborpynryBana T. berienko, Hamonsiraroud Ha TOMY, IO «HOro
3aCTOCYBaHHS JOIOMAarae 3pO3yMITH i BOJHOYAC BIAYYTH €IHICTH (POPMHU 1 3MICTY,
OCMMUCIIUTH iXHIO B3a€MO3AJIEKHICTh, Y PE3YNbTATI — €CTETUYHO CIPUUHSITH TEKCT, 1ICTaTH
€CTEeTUYHY HAcOJIOAY B1J O3HAMOMJIEHHS 3 HUM Y IpPOLECI TEKCTOBOI KOMYHIKalii» [2, c.
42]. 3okpema, JOCIITHUIIS 3aMPONOHyBaia cxemMy (1JI0JI0TIYHOTO aHai3Y, sIKa nepeadayvae:
YIOBUIBHEHE YMTAaHHSA XYyJIO0XKHBOTO TEKCTY; CTUCIY XapaKTEpUCTHUKY TBOPYOCTI
MMCbMEHHHKA B KOHTEKCTI ICTOPUYHOI J0OW; BU3HAYEHHS >KaHPOBOI MPHUHAJIEHKHOCTI
TEKCTY, TEeMH, 11€i TBOpYy, MpoOJeM, MOPYUIEHUX y TBOPI; XapaKTEPUCTUKY JIIPUYHOTO
reposi, oro BHYTPIIIHBOTO CBITY, 00Opa3dy aBTOpa; OCHOBHMX OOpa3iB aHali30BAHOIO
TEKCTY; BCTAHOBJICHHS MOJiM, SIBUIL; XapaKTEPUCTHUKY MOBHHMX 3acOOIB Yy BHCBITJICHHI
17IEHO-TEMAaTUYHOTO  3MICTY, CTBOPEHHI  €MOIIIMHO-OI[IHHOTO CMUCIY; aHaji3
MOP(QOJIOTIYHUX  OCOOJIMBOCTEH  Toe31i,  BHUSIBICHHS  €MOIIHHO-EKCIIPECUBHOTO
HaBaHTA)XEHHSI YaCTHHOMOBHHUX OJIMHMIIh; CTUJIICTUYHI (PYHKIIT CHHTAKCUIHUX OJIMHHUII;
(doH1YH1 3acO0M OpraHizalli TeKCTY; TPOIHU, IXHS CTHIIICTHYHA POJIb y TEKCTI; METP, PUTM,
BIPIIIOBHI PO3MIp TOIIO; aHAI3 3aroyioBka [4, c. 42-43].

HaBenemo mpukiaz (igoJIOTiYHOTO aHamizy moesii amepukaHcbkoro moera dimina
JlepaitHa «The Fox» y KOHTEKTI MOJAHOIO BHUIIE AJTOPUTMY (UIOJOTIYHOTO aHami3zy (
puc.l).

2 Ha nymKky 6araThox y4eHHMX-(iloNnoriB i MeTOAMCTiB, SKi PO3POONAIOTH TaKy HABYATBHY
mucuumuiiny 'y 3BO  (M.baxtima, B. Bunorpamosa, B. XXupmyncekoro, H. Hikomninoi,
T.KibanpHikoBOi Ta Oaratbox iH.), (UIONOTIYHUN aHaNi3 TEKCTy IHTErpye JIHIBICTUYHUN Ta
JiTepaTypo3HaBUMN MIJXOAMU 10 PO3YMIHHS TBOPY, BPaxOBYIOUM METOIH, MPUHOMH Ta HAYKOBI
3100yTKH JIIHTBICTUKU TEKCTY, TOETHKH, CTHTICTHKH.
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Puc.1. Mogens G1100T19HOTO aHaJIi3y aHTJIOMOBHOT'O IMTIOETUYHOTO TEKCTY

° A brief description of the writer’s work in the context of the historical era,
biography:

Philip Levine (1928-2015) was born in Detroit, Michigan, and began his work at a
factory at fourteen during the war years. He studied at Wayne University in Detroit working
in a bottling corporation, for Cadillac, for Chevrolet Gear and Axle and chemical company,
also trained as a boxer. According to him he has held “a succession of stupid jobs ”. In 1958
he taught at California State University and in the mid-1960s he went to Spain and
translated the work of some Spanish poets. His colleague suggested that Levine “used to
hold something back as if for fear poetry would betray him into tenderness. In his recent
poems, it has done exactly that”. Levine wrote more than ten books of poetry and depicted
a wide range of feeling. Levine considered himself a romantic poet “and one of the dangers
in his work is its tendency to inflate experience” /1, p. 2677]. In general he is called the
authentic voice of America's urban poor.

The author expresses his own feelings by describing his attitude to women and
gentlemen as if he were a fox. His poetry is gloomy and reflects the anarchic tendencies of
a person who realizes at the same time that the ruling system is quite strong. He attributes
his hatred to people’s unwillingness to invite him to dinner. And here the author agrees with
some stylistic dominants of expressionism. The motive of deep loneliness permeates the
poem. There is alienation between people in the world and everyone as a small creature is
defenseless in the face of inequality, loneliness, alienation.

e The literary & linguistic context.

Genre: the poem is a free-verse monologue tending toward trimeter and tetrameter. It
shows authors wish to experiment, to create original, non traditional poem and his evolution
as a poet. The poem has a form of a free-verse monologue. Perhaps such form of a freer and
more open poetry is more adequate for expressing the protest of a loner against evil. The
author creates a poem, which is characterized by a balanced and slow way of poetic

presentation.
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Topic: the author compares himself to a fox, which manages to survive in the world of
hunters only thanks to courage and cunning. He presents two different worlds: simple and
arrogant, natural and artificial, stressing that all creatures are equal.

Idea & Problems: natural equality. Total loneliness, insecurity of a small person,
inequality, a person’s place in society: “l stand / in the pathway shouting and refusing / to
budge, feeling the dignity/ of the small creature menaced / by the many and larger ” /3, p.
2682].

The lyrical hero of the poem is the fox. The author suggests that he must have lived as
a fox, who manages to survive in the world of hunters (ladies and gentlemen on horses) only
thanks to courage and cunning: | think 1 must have lived /once before, not as a man or
woman / but as a small, quick fox pursued / through fields of grass and grain / by ladies and
gentlemen on horseback ” /1, p. 2682]. The lyrical hero is not the same as the author. The
author identifies himself with the fox through external (nose, hair on the spine) and internal
signs (hatred of ladies and gentlemen on horses).

For the author — people who look at the world from above because of their property
status are strangers.: “This would explain my nose /and the small dark tufts of hair / that
rise from the base of my spine. / It would explain why I'm / so seldom invited out to dinner
/ and when I'm 11m never invited back. It would explain / my loathing for those on horseback
/ in Central Park and how | can / so easily curse them and challenge / the men to fight and
why no matter / how big they are or how young / they refuse to dismount...” [1, p. 2682].

The key words deal with the fox: fast, has anger, unseen, small creature, quick
forepaws, breath, eyes burn like opal, the tail flows upward. The author claimed that it is
too beautiful a plume for everyone except a creature that must survive and escape from
hunters (ladies and gentleman).

The author uses epithets as an efficient means of expression while creating an image
of the fox and own feelings: small, quick fox, sudden and total anger (belongs to the author),
lyrical and complete anger (belongs to the fox), unseen fox, quick forepaws etc.

Figurative comparison: whose eyes (about the fox) burn like opals in the darkness, the
steady measured beat of his fox heart like a wordless delicate song. Metaphor creates
tension and excitement: | must have been that unseen fox/ whose breath sears the thick
bushes.

The title of the poem is deeply symbolic — The Fox. The fox was respected for its
intelligence and boundless curiosity in mastering the new and unknown. It has a developed
will, fearlessness, accuracy, visual acuity, and the ability to acquire everything necessary
for life. The bright color of the fox means passion, the ability to express yourself and tension.
The fox manages to survive in the world of hunters because of his courage and intelligence.
The same as the author he is alone against the evil that reigns in the modern world.

3 orisiaAy Ha BHKIAACHC 3a3HAYMMO, IO OCHOBHHUMH XapaKTCPUCTHKAMU

(bITOJIOTIYHOTO aHaJi3y € KOMIUIEKCHUN JOCIHITHUIIBKUN XapakTep, CHPSMOBAHUNA Ha
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PO3BUTOK TBOPYUX 3[10HOCTEH CTYAEHTIB, PO3LIMPEHH MOBHO-JIITEPAaTYpPHOX OCBITH Ta
Jlana3oHy aKTyaJbHUX HAMpsIMIB AJIs 3/11HCHEHHS HAYKOBOT pOOOTH.

3ayBa)XMMO TaKOX, 110 HaBEACHWUN MPHUKIAA (PITOJOTIYHOTO aHAaJi3y aHTJIOMOBHOTO
TEKCTY UIIOCTPYE TMEPCIEKTUBU 1HAMBIAYaTbHOI HayKOBO-TBOPUOI ISUIBHOCTI CTYACHTIB
111010 BUBYCHHS HEJIOCIIHPKEHUX JTOCTaTHRO MMOE31H 1 aBTOPIB CYYaCHOCTI.
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Hezanepeunum € Toit axr, mo meto (miaxia) Mae OyTH CIPSIMOBAHHM Ha JJOCSTHEHHS
YITKO BHM3HAYEHOI METH Ta Ma€ OyTHU aJIeKBATHUM CTOCOBHO IIi€l M€TH, TOOTO Mae OyTH
edextuBHUM. KOMYHIKaTUBHO-AISUTbHICHUM M1JIX1]] 10 HABYAHHS 1HIIOMOBHOT'O TOBOPIHHS,
Ha AyMKy Oararbox HaykoBIiB (B.Cadonosa, O.IlusH, [.bins, H.bopucko, C.Hikonaesa,
J.Roche, J.Richards, T.Rodgers ta iH. ), momnsirac y ToMy, 110 caMm MPOIEC ONMaHyBaHHS
MOBOIO Ma€ OyTH CBOEPITHOIO MOJEILIIO MPOIIECY CHUIKYBAaHHS, sIKE BIIOYBAETHCS «TYT 1
3apa3». OcoOMuBICTIO HABYaHHS 1HIIOMOBHOTO TOBOPIHHS € MPAarHeHHs 0 «MOBJICHHEBOI
CIPSIMOBAHOCTI HABYAJIBHOTO TMPOIIECY», & MOBA € IIJISXOM ISl JOCSITHEHHSI MPaKTUYHOI
meTu. CiJl 3ayBaXXUTH, 0 MTPAKTUYHA MOBJICHHEBA CIIPSIMOBAHICTD € HE JIUIIIE LIJUTIO, aje
1t 3aco00M jtocsarHeHHs 1i€i MeTH [ 1]. [TocTiliHe mpakTUYHE BUKOPUCTAHHSI MOBH Ha 3aHSTTI
3a0e3neuye 3aCBOEHHS 1HIIOMOBHOI'O TOBOPIHHA SIK 3ac00y KoMyHikaiii. KomyHikaTuBHe
HAaBUAaHHA 1HO3EMHHMM MOBaM Ma€ iSUTbHICHUH XapakTep, OCKIIbKM MOBJICHHEBE
CHIJIKYBaHHS 3JIMCHIOETHCS TUISIXOM «MOBJICHHEBOI [ISIIBHOCTI», SIKa B CBOIO YEpTy
COpsMOBaHa Ha BHUPIIICHHS 3aBAaHb NPOJYKTUBHOI JIIOACHKOI ISJIBHOCTI B YMOBax
COIIAJIPHOI B3a€EMO/IIT JIFOJIEH, K1 CIIUIKYIOThCS [2].
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