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Tapaciok A.M.
binouepkiecokuii HayioHaIbHUILL azpapHuil yHigepcumem

(bina Ilepxea, Yxpaina)

RENDERING STYLISTIC PECULIARITIES OF SYNTACTIC
CONSRUCTIONS IN JANE AUSTEN’S PROSE IN UKRAINIAN
TRANSLATIONS

An attempt has been made to define characteristic features of syntactic
constructions in Jane Austen’s prose and the ways of rendering them in Ukrainian
translation taking into account divergent and convergent features of syntactic
constructions in English and Ukrainian languages.

All the various and complicated definitions of style boil down to the basic
understanding of the phenomenon as the best words in the best order used by a

writer to express his feelings, emotions and individuality. The notion of the
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individual style is a further detalization of the general term with the emphasis on
the creativity and individuality, the unique combination of language units,
expressive means and stylistic devices which make the writer's works or even
utterances easily recognizable.

Jane Austen’s manner of writing is noted for a combination of superb
characterization, sophisticated plotting, a dry and ironic wit, comic satire, and
romance in a formula that has proven both durable and highly successful. Her
intricate detail outlines human behavior precisely and accurately [2, p. 33-34].

Syntax plays a major role in the uniqueness of J. Austen’s style. It is here
that her stylistic “handwriting” is easily spotted. Austen is most renowned for her
development of free indirect speech where the thoughts and speech of the
characters mix with the voice of the narrator. Austen uses it to provide summaries
of conversations or to compress, dramatically or ironically, a character's speech
and thoughts. A special feature of her style is the usage of long complex-
compound, compound, and complex sentences to describe images of her
characters, their feelings, relations, their behaviour or events which happen with
her heroes. Another facet of the author’s individual style is the usage of short
simple sentences, questions and answer pairs, and rapid exchanges between
characters in their conversations [1].

It is a complex-compound sentence (1) the parts of which are united by a
single theme and each part of this complex-compound construction has its own
clear cut intonation which is so characteristic of Jane Austen. This unique rhythm
and intonation are created by the EM: the repletion of “so” + adj. (adverb)
together with the repeated inversion “were they” add to the expressiveness and the
effect of gradation which is resolved in sentence which follows. The next subject
clause placed before the principle clause again create a certain inversion which
gives additional strength to the rhyme of the utterance “seemed one of those
extraordinary bursts of mind which do sometimes occur”.

(1) In each letter he had spoken well of his captain; but yet, so little were

they in the habit of attending to such matters, so unobservant and incurious were
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they as to the names of men or ships, that it had made scarcely any impression at
the time; and that Mrs. Musgrove should have been suddenly struck, this very day,
with a recollection of the name of Wentworth, as connected with her son, seemed
one of those extraordinary bursts of mind which do sometimes occur [J. A,
p.11].

In the Ukrainian translation this expressive syntax and intonation are
levelled. Everything sounds very matter-of-factly and the intonation is quite
different:

B o06ox tioco nucmax Oynu cxeanvHi i02yKU NpO 8020 Kanimaua, ane
0amovKu He Maau 36UYKU 36€PMAMUCA 00 NOOIOHUX meM, CYOHA 1l MOPAKU MA0
iIx yixaeunu, i momy HaA8ps0 YU 60HU 38ePHYIU MOOI y6azy Ha cyoxceHHs [lika; i
me, wo 8 mou camuii dewvb micic Mazepoys panmom 3eadana im’si Kanimawa
Benumeopma, nog’szane 3 it cunom, cnpasdi 30a6anocs OOHUM i3 MUX OUBOBUNCHUX
OCsIsIHb PO3YMY, W0 IHOOI 3 Hamu mpanasiiomues [T. 1., c.64].

There is no trace of inversions and repetitions and it’s the main reason why
the expressiveness of the translation has suffered considerable losses. We are of the
opinion that it is essential to render the above mentioned repetition and inversion
for they receive the lion’s share of the expressiveness of the original and the
individual style of the J. Austen. A more adequate translation could be the
following:

YV Kkooicnozo 3 tioeo nucmie OYaU CX8ANbHI GI02YKU NPO CB020 KANIMAHA,
00Ha4e HACMINbKU MAl10 38epmMAlUcs G0HU 00 NOOIOHUX meM, HACMITbKU
yysncumu i Heyikagumu 06yau OJisl HUX IMeHa MOPAKI8 i Kopabilie wjo Ha Mol uac ye
cnpaeuilio Ha HUX 308CIM Maje 6PDAJICEHHAL.

The broader sentences seem to be more appropriate for describing the
characters personalities because J. Austen characterizes them not only lexically but
also syntactically - a situation when syntax itself is “speaking”. Here is an eloquent
example:

(2) She had a cultivated mind, and was, generally speaking, rational and

consistent; but she had prejudices on the side of ancestry; she had a value for
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rank and consequence, which blinded her a little to the faults of those who
possessed them [J. A.; p.2].

Mrs. Elliot is characterized by the author as rational and consistent in other
words she likes everything to be orderly and matter-of-fact. This rationality
orderliness and consistency is expressed also syntactically. A three-part division of
the sentence, each of which begins with anaphoric phrase “she had”. This correct
and measured syntactical structure is meant to underline her correctness and
rationality.

In the translation this correctness and rationality is considerably lost for
partition of the sentence and the anaphoric repetition are not fully preserved.

The closer analysis of this parcellation has made it possible to ascertain that
in the overwhelming majority of examples the latter is detrimental to the
expressiveness and stylistic faithfulness of the target text. The change of the
sentence structure in the translation often leads, among other things, to changes in
tempo and rhythm of the source text. This deviation in the syntactical structure is
all the more strange if one takes into consideration the isomorphism of the
compound-complex constructions in English and Ukrainian.

On the other hand, the rendering of simple sentences in the Ukrainian

translations is characterized by a very high degree of stylistic approximation.
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