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MNOJICbKO—BOJWHCHKUI HAPOJIO3HABYMNI HEHTP
BUIIYCK 1 ®OJIBKJOPUCTHUYHI 30IIUTHU 1996

Onena I'POM

CHUMBOIJIIKA MEXI Y BECIUJIbHUX OBPAIAX
SAXIAHOTO ITOJIICCA

Haitapxaiunimi mapu ykpaiHCEKOTO 00psSI0BOTO (hOIBKIOPY
CATAIOTh YaciB 1HAOEBPONEHCHKOI CIIIBHOTH.

B ymoBax HeosiTHYHOTO TOOYTy B Mipy TONIMPEHHS
THIOEBPOTICHCHKOTO HACEJICHHS Ha IMIBHIYHWHA 3axijJ Ta IMMiBICHHHMA
cxin copMyBanacs 3HA4YHA YACTHHA THX POIUHHO-3BUYA€BUX HOPM
Ta TPaBWI, SKi ICHYIOTh 1 10 choromHi. [Ipo iXHE crijgbHE KOpPiHHS
CBIJYATh IIHpPOKa Teorpadis THIOJOTIYHO CXOXHX OOpSIIiB,
nioHakmepiire BecuTbHUX .

I{ikaBoI0 OCOOJIMBICTIO YSBJCHD Ti€i MOpH OYyJIO BBEICHHS
OCHOBHHX POJWHOTBOPYHUX IPOLECIB Y KOCMIUHHIA KOHTEKCT. Bakko
CKa3zaTH, B SKUI caMe Iepiof csrae ms TPamMilis, aje B LUIOMY
KOCMOT'OHisl BB2)KA€ThCS BATBOPOM PUTBHUIILKUX IJIEMEH HEOJTITHYHOT
Ta eHeoNTHYHOI enoX. Ciiau IHUX JaBHIX KOCMOTOHIYHHX YSBIJICHB,
Ha JYMKYy 0araThOoX JOCHiHWKIB, AOOpe TMOMITHI 1 B CBITOIJISIII
Mi3HILINX eM0X.

,,CBIT (KOCMOC) y MpaciioB’siH OMHUCYBaBCs 3a JOTIOMOTOIO
TOJIOBHUX TIAPHUX TIPOTHUCTABIICHb, SKI BU3HAYadu OYTTEBI,
MIPOCTOPOBI, YacoBi, COLiaJbHI Ta IHIN HOT0 XapaKTePUCTHUKH:

[Macts (monst) Hewactss (Hemois), XHUITA — CMepTb, HEOO —
3eMIIs, BEpX — HH3, Cylla MOpE, BOTOHb — BOJA, IE€Hb — HIY,
COHIIE — MicAlb...2 [li Ta iHIOI TEepHIOeNIeMEHTH CIIOB’SHCHKOTO

CBITOIIISIy TMOB’SI3YIOTBCS 3 OararhMa CakpaabHUMHU PUTyalaMH, y
TOMY 4YHCIi 1 BeCUIbHOI OOpPSAJOBOCTI, SKE MOXKHA BBaXKaTH
CBOEPITHOIO MEKEI0, pyOeKeM MK TAKUMHU TIPOTHUCTABICHHIMH,
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SIK CMEPTh 1 HAPOJKCHHS, NIBYUMHA — >KiHKa, MOJIOJIICTh — 3PiJIICTh
(oapy>xeHHS).

OfHMM i3 KOCMOTOHIYHHX €JEMEHTIB € i 00pa3 Mexi, 110
BUCTYIIA€ B POJUHHIN i KaJICHAAPHI 0OPSTIOBOCTI CMHUCIOBOIO BiCCHO
6iHapHux omo3uuiif. Cyasdu 3 TOro, 10 KaJeHJapHi BIXH MPOTSITroM
TpUBAJIOTO0 4acy OyMu BHU3HAYaNbHUMH Y MPOBEJCHHI NUTIOOHUX
00psIiB, TO IUTKOM JIOT19HO MPHITYCKATH, IO y BECUIbHY CUMBOJIKY
el oOpas yBilImOB came 3 KanmeHmapHoi. OcOOIHUBOIO Mipoo Iie
MOJKE€ CTOCYBATHCS THX BECUIBHHX PHUTYaJiB, SIKI OyJiHM MepeHeceHi
y BecUlbHUH 00psia 3 Kynanbchbkoro. CroAM K HauexaTh 1 3BUYAi
3aMalfOBaTH COJIOMY y BOPOTax Iepe] MOJIOJUMH, A€ BTLICHHIM
MEXI1 € BOpOTa, 1 00JIMBAaHHS MOJIOJIOT BOJIOKO TIO JIOPO31 BiJl KPUHUII,
1 Tyau ii TOCWIae poauHA MOJIOJIOTO, Jie IIISAX IO BOJY MOXE
MPHUPIBHIOBATHUCS JIO JIMIHAJIBHOI 30HH, TOCTUYHUM BTIJICHHSAM SKOi
BucTynmae JlyHaif. BTiICHHSM TEMHOrO 3JIOBIIIOTO  IOPYOLKIKS
OYCBU/IHO, MOKHA BBAXKATH ii BIII1y)KCHHs MOJIOJOI B KOMOPI.

Mexa y BecimpHOMY 00psiai Mae pi3Hi Midiuni BusBu. Lle
— aIoKalIICcHUC, Xaoc, 3 AKOr0 HAPOJKYEThCA HOBA JIOAMHA.

OO0OB’SI3KOBUM  CTPYKTYpPHUM KOMIIOHEHTOM BECLIBHOTO
o0psmy Oyiio oOpsJOBE PSKEHHS, SKE, K BBAXKAETHCSA, IOB’sI3aHE
3 MOIIAaHYBaHHSAM ToMepiux npenakiB. [lepeOyBaroun B 00pasi Toro
YU {HIIOTO TIEPCOHAXa 1 OyIy4r HEBITI3HAHHOIO, JIFOIUHA 3HAXOTUTHCS
B ,,IHIIOMY™ CBIiTi, BOJIOJI€ OCOOJIMBOI0 MAaridyHOI CHIIOI, SKa
BJIACTHBA TUIBKH IIPEICTaBHUKAM CBITY MepTBHX. bo Bimomo,
110 ,,MEpPTBUI MOTYTHILIMH BiJ] )KUBOTO, AyXHU MPEJKiB 3a0€3MEUYyI0Th
JI00poOyT POAOBI CBOIX )KMBHUX HALIAJKIB..."3.

Maiixke y Bcix wmicueBoctsx 3aximHoro Ilomices oOpsia
,»TIEPE3BH"  CYMPOBOJKYIOTh TPAJAMIIAHI TIEPCOHAXK] PSHKCHUX:
»hanpmuei“ Monomxa i Momnomuii, [lin, baba, Iluranm, Kosaisb,
Jlikap, Benminp, Congar, SKMX MOXHA BIIHECTH 1O JiMIHAJbHHX
iCTOT.

»Ha apyruil neHp Becuuis HAyTh Mo OaTbka, MO MaTHpa
moutonei. Inyts 3 depBonuii mpamnopom. [lepebupanucs B lluranys.
Huranka BaiTa B IIMPOKY CHOYJHULIO ¥ IIO-HUOYIOb HUXOpoILE. Y
Monogoro i Monoay BOUpanmucs: BHUBEPHYTh KOXYXH, HaBepx
BOBHOIO HacajdATh... A camu 3amrypoBaku caxero. bys lin i baba.
Jiny BUeIUISITE OOPOAY 3 PYYKH JIEHY..."4

,»YBEUOpPH, 3alpOCHBIIM  OaThbKiB MOJOJOI, IiAyTh 3
nepeOupansaMi 10 Mojojoro. byma Mynyna, Bpau, Iluraxn.
Monopa inula HakyJabIyBaja, a Bpad XOTIB ii HOMIYUTU 1 MOJIOTOM
HOTY TiTKOBYBaB, sIK Oyb-TO OM KOHIO... [{uranu crapaimics moch
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BKPAacCTH B XaTH >,

,»JIK TIpHine mUpH3Ba 10 CBUKPYXH, TO BOHH HUPUAUBAIOTIIN
y Hurane, Kosauni, Jloxtopa, Munsens, Congara. OTo BUAYPYIOTIIH,
cMimate ycix. CuBaioTh:

Oii, cBare, HaIll T1aHe,

Je Haiire BificbKo cTaHe?
VY BUIITHEBUM CaJIOUKYy,
Yu B cBaTa Ha raHOUKY?“.

CemanTuKa IHX 00pa3iB Ta Xaoc, SIKAH BOHH CTBOPIOIOTH I
pe3ynbTaTi OOEPHEHOCTI MOBEMIHKH, IOB’S3YIOThCS, OYEBHAHO, ;i
YSBICHHAMH TIPO MHOTONHOIYHMI HCBHOpS[I[KOBaHI/Iﬁ npocnp, ze
TUMYACOBO IepedyBae Mojoaa. Y NaBHBOCIOB’SIHCBKUX IHIIAIIAX,
Ha aAyMKy B.banymika, HEBHOOpPSIKOBAaHHM MPOCTOPOM, 1€
MIPOBOJIMJIMCH 1HIMIAIli, BUCTYTIAB JIiC, IKAH 9acTO Y BECUTbHIN moe3ii
3aMIHIOETBCSI 200 TOEIHYETBCS 3 ,,9UCTHM IIOJIEM, YU TIPOCTO
,,Jiojem 7,

LlikaBo, WO OXHWM i3 MNEPCOHaXiB B 00psni ,repessu’
Moxe BucTymatd i CMepTs. B croxkeTi 3 1M TIEPCOHAKEM, BiJ3Hayae
B.[aBuntok, 000B’SI3KOBO ,,30epircsi MOTHUB BOCKPECIHHS TIiCIs
CMEpTi, 0 B KOHKPETHOMY BUIAIKy B’SDKETHCS INOKYNH TITBKH 3
IHIIIATEHOKO 0OPAI0BICTIO S,

AHAJOTIYHI MePCOHAXI PSIJHKCHUX MOYKHA 3yCTPITH 1 B 00psIi
KOJISIIYBAHHS, SKUHA BBXKAIOTh ,,IPAKTUYHHUM HACTIIKOM KYJIbTY
POJIOBHUX MOKIHHHKIB, IO MPOBIAYIOTH OCEMi... O0NINYYsl KOJISTHUKIB
4acTO BKPHUTI Cakero ab0 CXOBaHI IMiJ Pi3BSHUMH Mackamu ( Bce
IIe — 3HaKM nepeOyBaHHs B KpaiHi cMepTi)“.

Take >k MOXXHa CKa3zaTH 1 MPO BECUTBHHX ,,lIepeOUpaHIIiB™:
00muyus X po3ManbOBaHI CaKelo, BYTULIAM; MOJIOAA 300paKyeThCs
B [IbOMY O€3JIajJii HErapHO, KYyJIbIaBOIO i, HaBiTh, BYJIBrapHOIO,
10 CBIAYUTH MPO X MPUHAIEKHICTD J0 ,,IHIIOT0 ™ CBITY.

CrTBOopeHWi Xaoc, iMiTOBaHa METYIIHA Ta Oe3maand,
OUCBHJHO, € OJHUM i3 BUSBIB Ti€l Mexi, depe3 Ky HMPOXOIUTh
MOJIOZa, BCTYNAIOYU B IHIIY COIiaJIbHO-BIKOBY TpPYyIy, a TaKOX
CHUMBOJIIYHUM aKTOM TepepOKeHHS ii 00pasy.

HapomkeHnHss  HOBOI  JIIOJWHM, 3aMDKHBOI  JKIHKH,
CYIIPOBOIKYETHCS OCOOIUBIM HiHCTBOM — ,,IIOITYKaMH MOJIOJO1 .

,»JIK TIpeiiIyTh mepe3Ba, TO MOJOAMN CHAMTH O3 MOJIOIOI.
Moroay moTiM BHBOIATH. J[Ba pa3W SKOrO 4YOJIOBiKAa HAMHHAIOT
pamIoryio, a Ha TPETi pa3 MOJIONY NMPHUBOMAT TOXKE HamuHaHy. Matu
Ma€ B3HATH, YH TO i€ JUTA... | CIIMBAIOTH:

Oi1 Ha 1BOP1 KONIOMA3E 1 BUAPO,
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Ilock Hamoi I"axi He BUIHO.
Sk mocanu 1mo BoJxy — CKaxire,
Sk cxoBaym B KOMOpPY — TOKaxiTe 10,

,,HOBe HAPO/DKCHHS, — Biz[3Haan B.bamymok, — e
peanbHa 3MiHa 30BHIIIHBOTO BATIIAZY — 3a4iCKH, FOJIOBHOrO yOopy,
omsry“!l. Tomy wacro ,,liepe3Ba‘ criBae:

,,OIuuHe, CBaTy, XBIPTKY,
[Tokaxxe Hamry JiBKY.

Uu Taka y miaToukKy,

Sk Oyna y BiHOUKy?*12,

Kpim mporo, Bimomuii Ha 3aximHomy Ilomicci 3Buuail Ha
Beciumi ,,BOMBatM Typa“ (IO CTOCYETBCS MOTHBY CMeEpTi i
Hapo/pkeHHs1) B.JlaBuItok MOB’sI3ye i3 ,,...BiIOOpaKEHHAM 3MICTY
iHiIianmpHOrO0 Miha TOMIOBAaHHS HA 3Bipa, 3-MMiJl MIKYPH SKOTO TOCTA€E
0Ta MOJIOJUIISI —. TIPEJACTABHUIIS aJJOXTOHHOTO poxy... 13,

Yacro B)XMBaHUH y BecUIbHiH moesii oopas yHaro 31aBHa
BBXKAIOTh CUMBOJIOM MEXI, ,,5IKa PO3JILISIE CBIT )KUBUX 1 TOMEPIIHX,
TOOTO KUTTS 1 cMepTh 14, YV BeCITbHUX MiCHSX MPO I CIiBAETHCS:

»HAymaid, Hatanouko, nymait,

Sx nepeructu JyHaii.

Sk meperuucTH piku

Jo cBuKpyxu HaBiku 13,
OO0pa3-CcUMBOJI PIKH 3YCTPIYa€ThCA 1 y YapiBHUX Kaszkax. TyT ,,pika
CTa€ OCTAHHHOK TMEPEIIKOJIOI0 Ha IUIAXY Ka3KOBUX TepOiB, SKi
MOBEPTAIOTHCS 3 ,,[IAPCTBA MEPTBUX ™ 1O ,,IIAPCTBA KUBHX 10,

[lepeximx M0JI010T HA TEPUTOPIIO POy MOJIOJOTO B JIABHUHY
OyB plBHO3Ha'-IHI/IM lHlulaJ'ILHOMy MOHATTIO cMepTil7. T0My MoJioa
Ha BecUIIi BBakajach iCTOTOIO JIiMiHaNbHOIO. Binopycu BimHOCHIH
11 HaBiTH 10 HeuncTux icror!$. ,,CUMBOIAMH JIMIHAIBHOCTI MOJIOAOT
SK 1CTOTH, IO 3HAXOJUTHCS HA TPaHi CBITIB, Y BECUIbHINA 00PSIOBOCTI
€ KaJHa i 6apBiHOK ‘1°.

OaHUM 13 YUCIIEHHUX CUMBOJIIB KAJIMHUA BUIIAETHCS CUMBOJI
PO3IYyKH, SIKHW TOXOJIUTh 3 JNaJeKUX YaciB, KOJHM POCIUHU Y HaIINX
NpeIKiB BBaKaJIMCAd BMICTWIMIIEM AyXiB. BOHM HapoOIXKyHOThCS 3
PyXi, a BIIXOmATh y KalmuHy. TOX pyka BBaKajacs CHMBOJIOM
HApPOJKEHHS, & KaJIMHa — CHMBOJIOM PO3JIyKH. TOMy KaJluHYy Caluiu
Ha MOTWI MIBYMHM — CaIuB Ii XJIOMEIh Ta Ha MOTHII XJIOMI,
camuia 1 giBunHa20.

Jlo BUSBIB TakuX aHIMICTUYHHUX YSBJIEHb MOXHA BiJIHECTH i
CIOKET yKpaiHChKOI Ka3ku ,,KammHoBa cominka“, ne BOuTHII Opar
BTUTIOETHCS B KAJIMHY Ha MOTHJII, a COMIKA, 3p00JIeHa 3 KAIIMHOBOT
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T1IKH, TPOMOBJISIE TIFOACHKUM rOJ0coM™

VY TakoMy BWITQJKy KaJWHAa, WMOBIpHO, BHKOHYyBalla mie ii
pOJIb MOCEpEeNHUKAa MK CBITOM KHMBHX 1 MepTBuUX. OIHY 3 Takux
(YHKIIH BHKOHYBaB IIeii CHMBOJI Yy BECUIbHHX IICHSIX B 0Opsi
JiBUY-BEYOpa, KOJM KaJIMHOK Ta OapBiHKOM MpUKpalladd BiHOK
HapeyeHoi, Tible, a TaKoXX KOpoBail. Y BecUIbHIM mMmoesii mpo e
MOBHTBCS:

,,OH BIHKY, BIHKY, 3€JICHUI OapBiHKY,
Hapo6uB Tu MeHi xaio.

CBoOro TaToHbKa, CBOTO PiAHOTO
Hasiku nokumaro‘2!.

YacTo 3ycTpivaeTbesl y BECUIBHUX MICHSIX 00pa3 ,,KaTuHOBOTO
MOCTY, SIKHH TexX, MaOyTb, € CBOEPITHOIO MEXEI, uepe3 SKy Mar
MPOUTH MOJIOJHH, 1TyUH O MOJIOAY:

,,JKanuHoBuii MocTe,

T'Huceh, HEe ToOMHUCH,

Monoauii [Banky,

111b, HE CTAaHOBHCH.

Cranenr co0i B Telli Ha ABOPI,
Ha BoponiM koHi“22.

VY BecHsHII ,,BepOoBas momeuka“, sky 3ragye C.KumumHHK,
3HaX0UMO 00pa3 ,,MarivHOTO BEpOOBOTO MOCTA -JOIICYKH, TI0 IKOMY
MPUXOJUTH JIO MOJIOJUKIB — XJIOMNI[IB — JIBYMHA — MHJA, a JIO
JIIBUMHU — XJonenb — Muini. Lle uygoniiinuii ,,BepOoBuUil MIiCT Ha
3pa3oK 4apiBHOTO ,,KAJIMHOBOTO MOCTY 23,

InenTruHunit 00pa3 BUSIBIEMO 1 B JOCTIPKyBAHOMY PETiOHI,
TIJIBKHU TYT BXKe — ,,JyOOBHUI MiCT-KJIaJIOHbKA

,»[10JIOKH KIIaJOHBKY TyOOBY,

A BU — Bci 1iBYaTa — JI0I0MY.
Momnoaa I'annHKa 30cTaHbCA

3 moxoauM IBaHKOM 3BiHUAMCA 24,

IToTeOHs BBakae, 1m0 BepOoOBa jgomiedka (a, MOMIHBO, 1
nyOoBa ) 3acTymnae KJaJaKy Yd MICT, 1110 110 HbOMY JiBUMHA MEPEXOTUTh
CHMBOJIIYHO BiJl JIBOYOT'O KHUTTS JI0 )KUTTS POIUHHOTO023,

PisHoMaHiTHI QopMu BHABY o00pa3y Mexi y 0Oararbox
JKaHpax YKpaiHCBKOTo oOOpsiIoBOro (OJBKIOPY CBiI4aTh Mpo iX
rpaHUYHY JaBHICTh Ta TICHHHA 3B’S30K 13 KOCMOTOHIYHUMH
VSBJICHHSAMHU €MOXU 1HAOEBPONENUCHKOI CHIIBHOTH. XapaKTepHOIO
0COONHUBICTIO JOCITIIKYBaHOTO CHMBOIY, SIK OyJO BKE CKazaHO, €
Horo omo3ulliiiHa piBHOBara Mix cBiTamu. [HOAI Audy3HI 30HU
OTO3UIIHHUX TIap MOXKYTh 3MIIIIyBaTHCS; MeXa TOJI 1IEHTU(IKYETHCS
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13 TOTOWOIYHUM CBITOM, Ji¢ BiIOYBA€ETHCSI CHMBOJIIYHE TIEPEPOIKECHHS
o0pa3y.
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Olena Grom

SYMBOLISM OF THE BORDERLINE IN THE
WEDDING RITUALS OF WEST POLISSIA

The most archaic spheres of Ukrainian ritual folklore
dates to the time of Indoeuropenian community.

An interesting peculiarity of imaginations of that period
was the introduction of the main kincreative processes in a cos-
mic context. It’s difficult to say, to what period dates this tradi-
tion, hut cosmogony is considered to he a product of agrarian
tribes of the neolithic and eneolithic epochs.

One of the cosmogonical elements is the image of bound-
ary, that is the axle ofbinar oppositions in family and calendar
rituality. So as the calendar boundary-marks during a long pe-
riod had been important in performing of the wedding rituals,
one can logically admit that this image has come into the wed-
ding symbolism from the calendar. This can refer to those wed-
ding rituals, which were transfered into the wedding ritual from
Kupalo ritual. A custom to fire straw near the gates before the
marriage couple, where the gates are the embodiment of the
boundary, the ablution of the bride on the way from a spring,
where the family of the bride-groom let her go, where the way to
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take water can be compared with the liminal zome, the poetic
incarnation of which is the Dunabe. As the incarnation of the
dark weack boundary, evidently, can be considered an alien-
ation of the bride in a pantry.

The boundary in the wedding ritual has different mythi-
cal manifestations This is apocalypses, chaos, where a new
body is bom.

The ritual reclothing, which is connected with the
honorance of the dead ancestors was an important structural
component in the wedding ritual. Being in the image of any
personage and being unrecognized, the human body is in the
uother * world, has a special magic force, which is peculiar to
the representatives of the world of the deads. It is known, that
“the dead is stronger than the alive body, the spirits of ancestors
insure prosperity to their living descendants... "

Mostly in all parts ofWestPolissia a ritual * pereswa” (a
wedding party, where the bride's guests are guests of the bride-
groom's family) is accompanied by the traditional reclothed per-
sonages: a" false” bride and a "false" bride-groom, Old Man,
Old Woman, Jipsy, Smith, Doctor, Bear, Soldier, who can be
liminal creatures.

The semantics of these images and the chaos, which
they make by changing of behavior, connects, perhaps, which
the imaginations about underworld unarranged space, where the
bride stays for some time.

It is interesting, that one of the personages in this ritual
can be the Death. In the subject with this personage, according
to Davydyuk, is the motif of rising from the dead, that in the
very case connects only with initial rituality.

Chaos and disorder is one of manifestations of that bound-
ary, where the bride goes, and also a symbolic act of degenerat-
ing her image.

The birth of new body, married woman, is accompanied
by a special action — * looking for the bride”.

“New birth, — according to V. Balushok, — is the real
change of the outer appearence — hair-do, clothes.

Besides, the custom well-known in West Polissia on
weddings “to kill a bull”(that concerns the motif of death and
birth) according to V.Davydyuk is connected with "... the re-
flection of the context of an initial myth about the hunting an
animal, from inside of the skin of which a young wife appears
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— a representative of the alachton kin.

The image of Dunabe-river often used in wedding poetry
is considered to be the symbol of the boundary, “which devides
a world of the living beings and a world of the deads, so life and
death”.

The transition of the bride on the territory of the bride-
groom's kin was equal in old days to the initial idea of death. So
the bride during the wedding was considered to be a liminal
creature. “A snow ball tree and periwinkle are the symbols of
the bride's limination as a creature, that is on the border of the
worlds”.

A snow ball tree was also a symbol of parting, which is
derived since early times, when our ancestors considered plan ts
to be a store of spirits. They are bom from the rose, and set out
in the snow ball tree. So the rose is considered to be a symbol of
birth, and the snow-ball tree is considered to be a symbol of
parting.

Such meaning had the image of the snow-ball tree in a
wegging ritual , when the bride's garland, festive tree and the
wedding bread is decorated with the snow ball tree branches and
periwinkle.

An image of “a snow ball tree bridge” is often met in
wedding songs. It is, perhaps, also an original border, which
must be crossed by the bride groom, when he goes for the bride.

An identical image we find in spring songs, but there is
“a willow bridge — small plank or an oak-footbridge”.

“Different forms of revelition of the boundary image in
many genres of Ukrainian rituals folklore witness about their
close connection with the cosmogonical imaginations of the ep-
och of the Indoeuropean community. The characteristic pecu-
liarity of the symbol under investigation, is its oppositional bal-
ance between the worlds. Sometimes the diffusion zones of the
oppositional pairs can remove; the boundary in such a case
identificates with the underworld, where the symbolic reborn of
the image occurs.
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